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What Relational
Aesthetics Can Learn
From 4Chan
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The older the club the more convoluted the semiotics of
communication between surfers becomes. This
communication entails posting organized content by a
challenger, and a decoding of it by other participants, who
respond with a posting where both syntagms and paradigms
of the challenge post are identified and playfully manipulated.
[5]
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artists intuitive relationship with art history is now going
beyond what we call “the art of appropriation,” which naturally
infers an ideology of ownership, and moving toward a culture
of use of forms, a culture of constant activity of signs based
on a collective ideal: sharing. [7]
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Don’t you think that if you wanted to look at the possibilities of
an art that’s theoretical horizons encompass the realm of
human interactions in a social context, wouldn’t you want to
just go out and meet people and have a good life? I mean, to
me it seems as though a lot of this work is made by people
who are scared to live life in the first place – incredibly
unradical people [8] who play a game of a radical life in the
safe confines of some Kunsthalle or other museum in
Germany or France. [9]
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