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The "reality" that is the subject of our shared understandings is conditioned and limited by our 
expressions about it – images or objects in various dimensions, the words, numbers, etc., that 
we manage to assemble and recognizably reproduce.  And as Homer suggested, art is a sword 
with two edges; it confers power, while at the same time cutting us off from everything it leaves 
out.  
 
Our co-created systems or spaces of information or imagination – the law, the economy, 
history, the news, language, etc. – constitute the contexts within which our lives unfold.  Gene 
Youngblood referred to these collaborations as "reality communities," and he imagined them 
occupying not only physical spaces, but virtual spaces "defined not by geography but by 
consciousness, ideology and desire."*  
 
We live within these systems or spaces; and for better or worse, they endure because of our 
witting or unwitting collaboration in their perpetuation.  Given new tools to facilitate creative 
conversation, can we construct alternative contexts to intentionally in~~habit, rather than 
continuing to support systems or spaces in which we don't enjoy equal creative power?  
 
Co- Re-Creating Spaces surveys some of the ways in which artists are questioning and 
subverting existing contexts or spaces and contributing to their re-imagining and re-creation, 
recognizing that "reality" itself can be both art medium and art object, and speculating how 
developments in the virtual and the actual might affect one another.  
 
This exhibition was motivated partly to contextualize one of the works it includes, Werkberg 
(2012), which incorporates a mobile library installation.  Another work, 451 degrees, serves in 
part as a card catalogue for the library.   
 
Both were initiated in response to a call for collaboration in the OccuLibrary, the mission of 
which is to use aesthetic strategies to lure awareness toward information that can empower the 
99%, in part by creating various reincarnations of the library tents that were destroyed by 
authorities when they evicted the Occupy camps.   
 
The opening of Co- Re-creating Spaces falls on November 17, the first anniversary of the 
massive demonstrations that officials presumably hoped to avert or curtail by evicting the 
camps during the previous 48 hours.  The Occupy movement, the OccuLibrary, and this 
exhibition all share interests in systems and spaces and in ways of reclaiming or re-creating 
them for public use. 
 
This exhibition is itself a co- re-created space and another incarnation of the OccuLibrary; and 
we consider both projects to be part of our art practices. 
 
    
 
*http://people.umass.edu/sig82art/Resources/pdfs/autonomousReality.pdf. 
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We wish to acknowledge that Co- Re-Creating Spaces was also partly inspired by It's the 
Political Economy, Stupid, an exhibition earlier this year at the Austrian Cultural Forum in New 
York, curated by Gregory Sholette and Oliver Ressler; and we thank Greg for his assistance in 
contacting some of the artists.   
 
We also thank UTD and CentralTrak for their support for the exhibition, especially Heyd 
Fontenot, Brian Scott, Laura Sewell, the many collaborators who volunteered to help with 
various projects included in the show, and also the many artists in the show for their inspiration 
and hard work. 
 
(All works are courtesy of the artists.  Except as indicated by brackets or otherwise, all 
descriptions in the following pages were provided by the artists or culled from the artists' 
websites {with minor emendations}). 
 
 

Carolyn Sortor and Michael A. Morris 
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Morehshin Allahyari 
The Ministry of Cultural Enlightenment and 
Propaganda: Censorship Instructions (2012) 
Remote, interactive performance; ca. 20 min. 
morehshin.com 
 
[After the opening reception, video 
documentation will remain on view in the 
gallery.] 
 
The Great Minister of Cultural Enlightenment 
provides instructions and advice regarding 
censorship. 
 
The Ministry was founded in October 2012 to 
protect human wisdom and to provide an 
opportunity for guidance toward faith, piety, 
and pure truth.  By reviewing certain content 
around the globe and proposing our own 
laws and belief, our hope is to help in creating 

a better world.  Promoting Purism and moral values, protecting the citizens of the world, and 
enhancing methods and context of propagation are some of the most important 
responsibilities of our ministry. 
 
[For more information, see theministryofenlightenment.com.  Morehshin Allahyari is currently 
based in Denton, TX.] 
 
 
 
 
 
 

[catalogue continued on next page] 
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Nadav Assor 
Stripping, Dallas 
Or, I wanna be your Drone (2012) 
Remote, interactive performance; ca. 30 min. 
With sound by Jon Jackson,and special guests 
nadassor.net 
 
A participatory performance, telecommuting the city via bicycle, co-creating a panoramic video 
map with a live commentary track. 
 
[After the opening reception, video documentation shot during the performance will remain on 
view in the gallery: Strip, Dallas (2012), video documentation of remote, interactive 
performance; ca. 30 min., with sound by Jon Jackson, and special guests; panoramic video 
based on site specific performance.]   
 
[Nadav Assor is currently based in New York.] 
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Amy Balkin 
Public Smog (2006 - ongoing) 
Flash presentation regarding mixed media project 
publicsmog.org 
 
PUBLIC SMOG is a park in the atmosphere that fluctuates in location and scale.  The park is 
constructed through financial, legal, or political activities that open it for public use. 
 
Activities to create Public Smog have included purchasing and retiring emission offsets in 
regulated emissions markets, making them inaccessible to polluting industries.  
 
When Public Smog is built through this process, it exists in the unfixed public airspace above 
the region where offsets are purchased and withheld from use.  The park’s size varies, 
reflecting the amount of emissions allowances purchased and the length of contract, 
compounded by seasonal fluctuations in air quality.  

 
[continued on next page] 
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Other activities to create Public Smog impact the size, location, and duration of the park.  
These activities include an attempt to submit Earth’s atmosphere for inscription on UNESCO ’s 
World Heritage List.  
 
Any state that has signed the World Heritage Convention and wants to support a World 
Heritage submission to the Tentative List – acting as State Party in presenting a nomination file 
on behalf of Earth’s atmosphere – should contact this website.  
 
PUBLIC SMOG is subject to prevailing winds, and the long-range transport of aerosols and 
gases.  
 
PARK SCHEDULE: 
 
LOWER PARK 
The Lower Park opened to the public for the 
2004 summer smog season above the Coastal 
Zone of California’s South Coast Air Quality 
Management District.  The Lower Park is 
currently closed. 
 
UPPER PARK 
The Upper Park opened to the public from 
December 2006 through December 2007 over 
the European Union.  It opened again from April 
to August 2010 over the United States.  The 
Upper Park is currently closed. 
 
PUBLIC SMOG only exists through use and 
continual action.  Passive use such as breathing 
is encouraged, as are activities for taking back 
the air. 
 
PUBLIC SMOG is open to the public free of 
charge.  
 
Public Smog continues in operation with 
significant activity to inscribe Earth's  
Atmosphere on the UNESCO World Heritage List 
in conjunction with documenta 13.  
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Aram Bartholl 
Dead Drops (concept and prototypes 2010; project ongoing) 
USB thumb drive with data 
deaddrops.com 
 
Dead Drops is an anonymous, offline, peer-to-peer file-sharing network in public space. USB 
flash drives are embedded into walls, buildings and curbs accessible to anybody in public 
space.  Everyone is invited to drop or find files on a dead drop.  Plug your laptop to a wall, 
house or pole to share your favorite files and data.  Each dead drop is installed empty except a 
readme.txt file explaining the project.  Dead Drops is open to participation.  If you'd like to 
install a dead drop in your city/neighborhood, please follow the "how to" instructions and 
submit the location and pictures. 
 
Aram Bartholl is a Berlin-based media artist and started the Dead Drops project during his 
residency at EYEBEAM in 2010. 
 
[The Dead Drop installed as part of this exhibition is located in the exterior wall of CentralTrak 
facing Ash St. near Exposition, at about hip level; documentation of this Dead Drop is available 
in the artist's database at deaddrops.com/db/?page=view&id=1227.] 
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Zanny Begg & Oliver Ressler 
The Bull Laid Bear (2012) 
Video, 24 min. 
ressler.at 
zannybegg.com 
 
If I walk in and say, "I am going to blow myself up" 
in a crowded subway and extort somebody for 
money, you can probably get people to pay you a 
lot of money to not blow yourself up.  The banks 
[…] were effectively walking around with bombs on 
them all the time.   
 – Yves Smith, The Bull Laid Bear. 
 
In their second collaborative film Zanny Begg 
(Sydney) and Oliver Ressler (Vienna) focus on the 
financial and economic crisis post 2008.  The Bull 
Laid Bear “lays bare” the economic recession 
(bear market) that hides behind each boom time 
(bull market).  The film pokes fun at the slippery 
justifications made for the bailouts and austerity 
packages by exploring how governments in the 
United States, and other countries such as Ireland, 

turned a banking crisis into a budgetary crisis at the governmental level. 
 
The Bull Laid Bear is structured around a series of interviews with US economists and activists 
including: William K. Black, a white-collar criminologist; Yves Smith, the author of the blog 
Naked Capitalism; Tiffiny Cheng, campaign coordinator for A New Way Forward; and Gerald 
Epstein co-director of the Political Economy Research Institute in Amherst, MA.  The material 
gathered from these four interviewees has been blended with hand drawn animations to create 
a quasi-fictitious criminal world of gangster bankers and corrupt courts. 
 
Sydney based performer Singing Sadie provides a sound track for the film with a 
reinterpretation of Billie Holiday’s classic lament on money, God Bless The Child. 
 
The Bull Laid Bear probes our collective “beliefs” in financial markets, unravelling responsibility 
for the 2008 financial meltdown and looking at some of the causes of the spiralling economic 
crisis in Europe. 
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Linda Bilda (with assistance from Brian Scott) 
The Future and End of the Golden World (2011) 
Mural 
thegoldenworld.com 
 
Linda Bilda combines cartoons, fragments of political theory, and narration, and thus creates 
condensed extracts of a new form of reality.  In her critical work, the artist focuses on the 
economy, capital, and the nation-state, and challenges the underlying corruption of these 
entities in the form of a large-scale wall drawing. 
 
[Linda Bilda is based in Vienna.] 
 
 
 

[catalogue continued on next page] 
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Irina Botea 
Auditions for a Revolution (2006) 
Video, 24 min. 
irinabotea.com 
 
Chicago 2006, young people audition for roles in a reenactment of the first televised revolution, 
the 1989 Romanian revolution. 
 
In the piece, the Romanian artist, who witnessed the events, juxtaposes actual footage of the 
revolution** with reenactments of those same televised events by non-Romanian speaking 
performers.  The new performance was recorded on video and also on 16mm film camera, a 
camera the artist acquired from a documentary film company that quite likely used the camera 
to film the 1989 revolution.  In the reenactment, the young people try on 'the identity' of the 
revolutionary and learn the ‘language’ of revolution.  In speaking a language they do not 
understand – though the artist has provided them with a translation – the words become 
abstracted, provoking the viewer to compare the performance with the original 1989 footage 
and to consider such questions as the construction versus the spontaneous unfolding of  
 
     
 
**Courtesy Harun Farocki and Andrei Ujica' film, Videogram of a Revolution. 
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historical events, the manner in which a historical events gets transmitted and the possibility or 
impossibility of revolution today.  The audition becomes a step located somewhere between 
theatricality and real life, a preparation for an event that took place in the past, and a futile 
gesture or an attempt to try and change or understand where things (the revolution and its 
aftermath) started to go wrong.  
 
For the artist, the audition is a way to (re)visit the past in a more comprehensive way, not just 
through the mind but through the body as well. In attempting to re-activate the memory of the 
body, the artist seeks to open up, explore and reclaim other virtualities, other possibilities, 
other directions that the moment of revolution might have offered. In doing so, she hopes to 
discover a way to heal the wounds and release the tension created by this painful past in order 
to be able to live in the present - as well as understand the present through the past.  
 
[Irina Botea is based in Chicago and Bucharest.] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

[catalogue continued on next page] 
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Martha Colburn 
Triumph of the Wild (2008) 
Piano by Thollem McDonas 
16 mm film transferred to DVD. 10:46 min. 
marthacolburn.com 
 
This is a chronological film of American war beginning with the American Revolution, and WW1 
& 2 (the film following covering Vietnam and the Middle East). 
 
"The hunting impulse as a primary force, the impotence of man in the face of nature, the 
senseless dominance of weapons, and destructive violence – all with an imagined ideal state of 
affairs in mind – represent major motifs."  – Birgid Uccia, Galerie Bob Van Orsouw 
 
[Martha Colburn is based in New York.] 
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Michael Corris 
As If The Pillars of Society (1987) 
Book 
michaelcorris.net 
 
Michael Corris is an artist and writer on art whose work is most closely identified with the 
critical practices and attitudes of Conceptual art; specifically, with the work of the collective, 
Art & Language. 
 
As a participant in the collective Art & Language in New York (1972-1976), Corris exhibited and 
published internationally, was a founding editor of The Fox, engaged in the organization of 
artists, and contributed to the debate surrounding the conjunction of avant-garde art and 
political activism.  Such issues and contingent practices — once contentious and divisive of 
the art world — have coalesced since the mid-1980s to form stable and manageable forms of 
art and social engagement.  These attitudes and practices are familiar to us as “institutional 
critique”, “interventionist art” and “political art”, among other names. 
 
For Corris, these practices remain fascinating objects of inquiry that continue to inform his 
work. Corris’ artwork takes a variety of forms: installation, bookworks, Internet sites, exhibition 
organizing, publication initiatives, critical writing and historical research.  His practice is 
situational and largely the result of collaborative and conversational encounters that draw upon 
intellectual and social resources outside the boundaries of art. 
 
[Michael Corris is currently based in Dallas.] 
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Cassandra Emswiler, Kristen Cochran, & Greg Metz 
WerkBerg (2012) 
Mobile, participatory library installation 
cassandraemswiler.com  
kristencochran.com 
gregmetzstudioart.com 
 
[Located outside the gallery.] 
 
A mobile OccuLab production housing the OccuLibrary (see below), where informational 
mashups of studio systems and their arbiters pervasively skirt the pedagogical underpinnings 
of the culture capitalist institutions and exist in "dark matter" autonomy and collectivity. 
 
[Cassandra Emswiler, Kristen Cochran, and Greg Metz are based in Dallas.] 
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eteam 
100 Meters Behind the Future (2012) 
Participatory, media-based performance project 
meineigenheim.org 
 
100 Meters Behind the Future is a live film that is being shot, acted, directed, edited, screened, 
watched, and deleted in real time.  It’s a film about delay, the expansion of cinema and the 
paranoia that creeps in when the mash-up of several time zones and realities escapes the 
logical explanations of the captive audience. 
 
The "screening room" is the front row of a van in which one or two people are being driven 
around while following the action in double view – through the windshield of the car and the 
screen of the device they hold in their hands.  They simultaneously see what is happening right 
now and what has happened 10 seconds ago. 
 
[This project was presented on Nov. 17, 18, and 24.  For documentation, please contact 
carolyn@c-cyte.com.  eteam is based in New York.] 
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Cao Fei 
People's Limbo in RMB City (2009) 
Video "shot" in virtual reality (Second Life), 20 min. 
caofei.com 
 
People’s Limbo is a new series of interactive, experiential activities that take place in Cao Fei’s 
RMB City, a fantastical community in the vast virtual world of Second Life.  A reaction to the 
global economic crisis, the project is an exploration of the feelings of despair, denial, and loss 
of control that accompany financial catastrophe, as well as the simultaneous potential for 
progress toward rebirth, self-reliance, and freedom.  In the words of Lao Tsu, “If you empty the 
self and relax your desires, you will know more clearly where you are heading.” 
 
Beginning May 22, 2009, ten videos of the ten new People’s Limbo activities will be displayed 
in the Hong Kong Museum of Art, as part of the Louis Vuitton: Passion for Creation group 
exhibition.  The videos offer a Real Life (RL) audience a unique view of the essence of the 
People’s Limbo experience, while Second Life (SL) users can experience the work firsthand. 
Via avatars, people may participate interactively in each of the ten activities, as if playing a 
virtual art game.  
 
Some of these games are competitive and reflect the influence of past economic realities, like 
one in which the visitor is thrown into the middle of a dense bubble of chaotic, bouncing balls, 
only to find it increasingly difficult to maneuver her way out, mirroring the quick loss of control 
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that occurs as an economic bubble builds (and quickly collapses).  Others, like a sustainable 
community garden, are meditative, and represent idealized visions of the future.  
 
Perhaps the penultimate People’s Limbo experience is to visit the foot massage parlor staffed 
by Karl Marx, Mao Zedong, a fictional Lehman Brothers executive, and Lao Tze.  In their 
imagined dialogue, Marx’s avatar quips to Mr. Lehman Brothers: “To be frank, your idea of 
freedom has gradually drawn out human beings’ unsatisfiable endless desire”, to which the 
executive replies “But without desire, the world becomes so boring.”  Their philosophical 
examination of all of these ideas continue until the executive dispenses with a final piece of 
advice: “Take all this as a journey in the ‘Limbo of Life.’” 
 
[People's Limbo arose out of Cao Fei's RMB City project:]  RMB City is an online art 
community in the virtual world of Second Life.  This project is an experiment exploring the 
creative relationship between real and virtual space, and is a reflection of China's urban and 
cultural explosion.  RMB City is developed by Cao Fei (SL: China Tracy) & Vitamin Creative 
Space. 
 
A city dubbed RMB City is being built in Second Life by China Tracy.  It’s a city that is a 
condensed incarnation of contemporary Chinese cities with most of their characteristics; a 
series of new Chinese fantasy realms that are highly self-contradictory, inter-permeative, pan-
political, extremely entertaining, and laden with irony and suspicion. 
 
China’s current obsession with land development in all its intensity will be extended to Second 
Life.  A rough hybrid of communism, socialism and capitalism, RMB City will be realized in a 
globalized digital sphere combining overabundant symbols of Chinese reality with cursory 
imaginings of the country’s future.  In RMB City, we will be able to cruise the digital ocean, 
witness a Ferris wheel rotating on top of the Monument to the People’s Heroes; look down 
from the sky on the water of the Three Gorges reservoir gushing out of the Tian’anmen 
rostrum; pass the giant new totem symbolizing the Oriental Pearl TV Tower of Shanghai; hop 
over the Feilai Temple marooned in a raging torrent; walk across a vast, desolate state-owned 
factory area in Northeast China; and finally hover over the Grand National Theatre in Beijing. 
Also in our view will be gigantic planes gliding over terraces in the crevices of the central 
business district, and aerial super-malls.  We will see water flowing into huge toilets on the 
container piers of the Pearl River Delta area before traveling through the sewage system into 
an ocean with floating statues of Mao Zedong.  The rusted steel structure of the Olympic 
Stadium aka “Bird’s Nest” will be washed in splashes of ocean spray, while an aerial band on a 
floating sheet of the national flag filled with five-pointed stars makes a deafening noise that 
shakes Rem Koolhaas’ CCTV building, causing it to collapse . . . . 
 
[Cao Fei is based in Beijing.] 
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Yevgeniy Fiks, Olga Kopenkina, & Alexandra Lerman 
Reading Lenin with Corporations (2011-12) 
Video, 60 min. 
readinglenin.wordpress.com 
 
[This video arose out of the following project:] 
 
Reading Lenin with Corporations is an artist’s project realized in a format of reading seminar for 
corporate employees.  Based on idea of Yevgeniy Fiks and produced by Yevgeniy in 
collaboration with Olga Kopenkina, and Alexandra Lerman, the seminar aimed to bring together 
artists and corporate employees to discuss V.I. Lenin’s text Imperialism the Highest Stage of 
Capitalism at the intersection of contemporary politics, art and culture.  The readers group 
included the employees from major corporate establishments ranging from investment banks 
to an art foundation: Linda Park, a project manager for a corporate funded art foundation, Alex 
Girshman, an analyst for one of the major investment banks, Kaan Nazli, a political adviser for a 
Wall Street consulting firm, Raymond Nadeua, a free-lance marketing strategist and writer, and 
Ali Hossain, a TV channel’s director.  The seminar was held at PS 122 Gallery in New York City 
on the weekly basis in September-October, 2008.  Several artists and cultural practitioners 
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were invited to moderate seminar’s sessions, such as Gregory Sholette, Anton Kozlov, 
Stephanie Rothenberg, and Karen Hakobyan (two people requested to be unidentified).  Each 
session focused on a chapter from Lenin’s book (the seminar used a copy published by 
International Publishers, New York), which was discussed in the context of the modern 
philosophical and political debates on Imperialism. 
 
Background 
 
In 2006, Yevgeniy Fiks sent copies of V.I. Lenin’s book, Imperialism: the Highest Stage of 
Capitalism, to one hundred global corporations as a donation to their corporate libraries.  The 
letters of rejection or acceptance of this gift were later published by Ante Projects as a part of 
project, Lenin for Your Library? 
 
A departure for project Reading Lenin with Corporations was the fact that several corporate 
libraries did accept Yevgeniy Fiks’ donation of Lenin’s book, and therefore, their employees 
became its actual or potential readers.  Building on this assumption, Yevgeniy, curator Olga 
Kopenkina and producer Alexandra Lerman, organized a series of reading sessions for 
corporate employees to discuss [Lenin's] Imperialism: the Highest Stage of Capitalism. 
 
Lenin and global economic crisis 
 
The agenda of seminar’s organizers was a genuine attempt to understand the current state of 
Imperialism following up Lenin’s account of this phenomenon.  The seminar was supposed to 
discuss the implications and limitations of Lenin’s book, and more broadly, the effectiveness of 
Leninist analysis of Imperialism today. 
 
But as the project continued, the focus of the discussions had shifted towards the global 
economy, which in September 2008 fell off a cliff – a fact that made Lenin’s text more relevant 
than ever since book’s release in 1917.  The reading was mostly focused on Lenin’s criticism of 
Imperialism and its harrowing consequences so blatantly revealed by the current economic 
crisis. 
 
Although reading sessions were closed to the general public, they were recorded and showed 
at PS 122 Gallery in October 2008. 
 
Reading Lenin with Corporations continues to function as an active archive accessed through 
this website that is to be updated with more data and reflections on global economy as it is 
read along the lines of Lenin’s book.  We don’t however promote an apocalyptic vision.  
Instead, we would like to debunk the assumption that capitalism as the only possible system 
and stimulate the discussion about what can be done as an alternative. 
 
[Yevgeniy Fiks, Olga Kopenkina, & Alexandra Lerman are based in New York.] 
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Institute for Wishful Thinking - Various Agents  
[Images of works in various media and included in their project, Post-Fordist Variations 
(reduced from original size)]  
theiwt.com 
 
As self-declared "Artists in Residence" for the US Government, Institute for Wishful Thinking 
(IWT) believes that the community of artists and designers possesses untapped creative and 
conceptual resources that could be applied to solving social problems.  IWT has responded to 
the latest economic disaster by collectively re-envisioning an iconic image from the last fiscal 
crisis.  In the mid-1970s the United States federal government initially refused to assist a then 
bankrupt New York City until austerity measures were put in place severely curbing spending 
on public schools, hospitals, libraries, and public transportation.  Many see President Gerald 
Ford’s decision as a punishing, first step towards the adoption of neoliberalism, the radically 
deregulated economic model responsible for the global financial meltdown of 2008.  Wishing 
artists and policy makers more, rather than less wishful historical thinking, IWT’s Agents offer 
Post-Fordist Variations, a suite of substitute mementos based on the infamous October 25th, 
1975 New York Daily News headline: "Ford to City: Drop Dead." 
 
[The IWT is based in New York.] 
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Martha Rosler 
If It’s Too Bad to Be True, It Could Be DISINFORMATION (1985) 
Video, 16:26 min. 
martharosler.net 
 
In a collusion of text and image, Rosler re-presents the NBC Nightly News and other broadcast 
reports to analyze their deceptive syntax and capture the confusion inserted intentionally into 
the news script.  The artist questions the fallibility of electronic transmission by emphasizing 
the distortion and malapropism that occurs as result of technical interference.  Stressing the 
fact that there's never a straight story, Rosler asserts her presence in character-generated text 
that isolates excerpts from her sources, rolling over the manipulated images.  In Rosler's 
barrage of media information, the formal structure is inseparable from her political analysis. 
 
[From http://www.brown.edu/Research/Understanding_the_Iran_Contra_Affair/iran-contra-
affairs.php : 
 

"The common ingredients of the Iran and Contra policies were secrecy, 
deception, and disdain for the law . . . the United States simultaneously pursued 
two contradictory foreign policies — a public one and a secret one” (report of 
the Congressional Committees Investigating the Iran-Contra Affair).  

 
The Iran-Contra Affair of 1984-1987 was not one, but two separate covert foreign policy 
issues concerning two different problems, in two separate countries, that were dealt in 
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two very different ways.  . . . The first covert foreign policy initiative was the continued 
support for the . . . rebel Contras against the communist Sandinistas in Nicaragua in a 
time when Congress had cut off funds to the Contras.  The second . . . was the selling 
of arms to Iran in exchange for the release of American hostages held by Iranian allies in 
Lebanon.  The two policies intersected when profits from the arms sales to Iran were 
used to support the Nicaraguan Contras through third parties and private funds.  

 
And from http://www.brown.edu/Research/Understanding_the_Iran_Contra_Affair/iran-contra-
affairs.php : 
 

[Per t]he Majority Report of the Congressional Committees Investigating the Iran-Contra 
Affair, released on November 18, 1987, . . .  
 

"The President himself told the public that the U.S. Government had no 
connection to the Hasenfus airplane . . . . that early reports of arms sales for 
hostages had ‘no foundation.’ . . . that the United States had not traded arms for 
hostages. . . . that the United States had not condoned the arms sales by Israel 
to Iran, when in fact he had approved them and signed a Finding, later 
destroyed by Poindexter, recording his approval.  All of these statements by the 
President were wrong."  

 
and his lack of oversight:  

 
". . . . If the President did not know what his National Security Advisers were 
doing, he should have.  It is his responsibility to communicate unambiguously to 
his subordinates that they must keep him advised of important actions they take 
for the Administration.  The Constitution requires the President to . . . leave the 
members of his Administration in no doubt that the rule of law governs."  

 
[B]efore the hearings began, 63% of Americans felt that “it's time for the country to give 
the president the benefit of the doubt and put the Iran arms affair behind us.”  One-third 
of those questioned during the hearings said that they would care “a great deal” if 
Reagan had known about the diversion scheme.  A few days after the hearings ended, 
58% of those polled say that Congress spent too much time on the investigation.  
Ultimately, 58% said that the important questions had not even been answered. 

 
[Footnotes omitted.] 
 
[Martha Rosler is based in New York.] 
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Dread Scott 
Money to Burn (2010) 
Video documentation of performance, 3:28 min. 
dreadscott.net 
 
Money to Burn is a performance that was enacted on Wall Street.  Starting with $250, I burned 
money – singles, fives, tens and twenties, one bill at a time, while encouraging traders and 
others on The Street to join me with their own money.  Referencing street “peddlers” of bygone 
days, I repeatedly sang the words “money to burn.” 
 
Money to Burn explored a taboo.  But at the same time this performance only made physical 
what happens on stock markets around the globe every day.  In a transgressive act of burning 
my own money, some of which was generously provided by a grant from the Franklin Furnace 
Fund, my performance alluded to the absurdity of a system based on profit.  It’s crazy to burn 
money on the street but it is the height of rationality to have a market where billions of dollars 
can vanish in an instant and where even houses and food can evaporate.  Unlike the “irrational 
exuberance” behind closed doors of trading firms, Money to Burn took place in public for all to 
see.  It was the ultimate act of destruction of value – this money was not exchanged for 
anything. 
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This unsettling immolation highlighted the polarization of wealth and income that exists in the 
world.  The audience of brokers and tourists alike had the option of joining the act.  Some 
recoiled at something that goes against principles that we have learned from our earliest age 
others chose to add to the pyre.  Police intervened after 25 minutes and stopped the 
performance 15 minutes later. 
 
[Dread Scott is based in New York.] 
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The Yes Men and Steve 
Lambert 
NYTimes Special Edition (2008) 
Newspaper 
theyesmen.org 
visitsteve.com 
 
A week after the historic 
presidential election that 
brought Barack Obama to the 
White House, the Yes Men 
were joined by hundreds of 
independent writers, artists, 
and activists in an elaborate 
project, six months in the 
making, to release a "special 
edition" of the New York Times.  
Over 80,000 copies of the 
replica, comprising 14 pages of 
“best case scenario” news, 
were distributed in cities 
around the United States.  The 
edition, faithful to the look and 
feel as the real deal, included 
“All the News We Hope to 
Print”: the end of the Iraq war, 
national health care, the 
abolition of corporate lobbying, 
a maximum wage for CEOs, etc.  Other headlines included, “Maximum Wage Law Passes 
Congress,” ”USA Patriot Act Repealed,” and “All Public Universities to Be Free,” followed by 
fictional histories of how such things could happen through grass-roots pressure, using real-
world details.  
 
"Is this true?  I wish it were true!" said one reader.  "It can be true, if we demand it." 
 
"We wanted to experience what it would look like, and feel like, to read headlines we really 
want to read.  It's about what's possible, if we think big and act collectively," said Steve 
Lambert, one of the project's organizers and an editor of the paper.  [See documentary video 
at vimeo.com/2215007; see the full newspaper online at nytimes-se.com.]   
 
Because The Special Edition was a tangible newspaper, it transported people to a parallel 
world.   
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After about 15 seconds, there were enough clues that people could figure out what was going 
on.  The reaction on the street was overwhelmingly positive. 
 
In response to the spoof, the New York Times said only, "We are looking into it."  Alex S. 
Jones, a former Times reporter and authority on the history of the paper, remarked, "I would 
say if you've got one, hold on to it. It will probably be a collector's item." 
 
The project was realized through collaboration with hundreds of activists and volunteers, 
including the Anti-Advertising Agency, CODEPINK, United for Peace and Justice, Not An 
Alternative, May First/People Link, Improv Everywhere, Evil Twin, and Cultures of Resistance. 
 
[The Yes Men and Steve Lambert are based in New York.] 
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Karen Weiner, with Celia and Frank Eberle 
451 degrees (2012) 
Mixed media [card catalogue] 
thereadingroom-dallas.blogspot.com 
sites.google.com/site/ 
celiaeberle 
 
Any type of cataloging activity (including making art) being an attempt to order the chaos, 
whether it be political, artistic, global, personal, internal, external.  And 451 F being the auto-
ignition point for book paper. 
 
[This work is partly in response to a call for collaboration in the OccuLibrary project (see 
below).] 
 
Karen Weiner, founder and director of The Reading Room Dallas, which presents monthly 
exhibitions/programs that explore the intersection of text and image, is a self-proclaimed book 
nerd and wannabe hot librarian. 
  
Frank Eberle loves anything with a motor and would like you to know that there is more to a car 
than fancy paint. 
  
Celia Eberle is an artist who will never be truly good until she learns to pinstripe. 
 
[All are are based in or near Dallas.] 
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The OccuLibrary  
Relational project with variable media (2011 - ongoing) 
occulibrary.blogspot.com 
 
The WerkBerg (the mobile library unit) and 451 degrees (the card catalogue), described in the 
pages above, together with the Co- Re-Creating Spaces exhibition itself, were made in 
response to a call for collaboration in the OccuLibrary project.   
 
The opening of this exhibition falls on November 17, the first anniversary of the massive 
demonstrations that officials presumably hoped to curtail by evicting the Occupy camps on 
November 15 and 16, 2011.   
 
Most of the camps had libraries that were destroyed when the camps were evicted.  In New 
York City alone, over 3,000 books were lost.  The mission of the OccuLibrary is to create 
various reincarnations of those libraries, “using aesthetic strategies to lure awareness toward 
empowering info.”   
 
The OccuLibrary has been developed 
through collaboration among Carolyn 
Sortor, Lizzy Wetzel, Danette Dufilho, 
Mike Morris, Greg Metz, Karen Weiner, 
and many others.  In addition to 
WerkBerg and 451 degrees, other 
incarnations of the OccuLibrary have 
included the GlamROccuLibrarymentary 
Trailer Shoot 1 (2012) and the Yankee 
Doodles (2012).   
 
The books and videos in the OccuLibrary 
library have been wrangled or donated by 
Carolyn Sortor, Mike Morris, Michael 
Corris, Mark Birnbaum, Wendy 
Griffiths/Modern Art Museum of Fort 
Worth, Half Price Books, Jin-Ya Huang, 
Forrest Jackson, Jeremy Massey, and 
Sally Warren, among others. 
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Events 
 
 
Art Talk with eteam 
2012-11-20, 7PM 
 
Seated Screenings 
2012-12-06, 7PM 
Benj Gerdes, Jennifer Hayashida, Strike Anywhere (2009), video, 32 min. 
Daphne Heretakis, Ici Rien (Here Nothing) (2011), video, 29 min. 
 
Art Talk 
2012-12-13, 7PM 
Morehshin Allahyari, Kristen Cochran, Michael Corris, Cassandra Emswiler, Greg Metz, Karen 
Weiner, Michael A. Morris, Carolyn Sortor, and possibly others. 
 
 


